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, ARTES PLASTICAS

Todas as tintas
de Antonio Peticov

O artista multimidia brasileiro mais conhecido
internacionalmente fala da esséncia que emana
de sua criacio e de sua devogao i mistica da arte,
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Specinlist's Delight (1988)
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Continuity {1989)
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,IFINE ARTS

The painter, his brush
and his dreams

An artist of international renown speaks
of the essence that emanates from his creations
and of his devotion to the art mystique.
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By Brvis Castilho
Mhvatos by Marcelo Spatafora
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He Sat And Watched The Coming Tide [1988)
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Naturalist's Notes (1984
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AcConding o Critic Olaviano de
Fiore, this is the setting for the life
and the work of Antonio Peticow.
With his  hyperrealistic  finishings
and visienary images, the artis incor-
porates orental elements o a
healthy revisiting of  psychedelic
phikcsophies, a8 in The Braath (acryl-
ic on canvas, 1988), " The creation of
a link betwesn man and the Divine
through the simple marerializaton of
idems, the manufaciire of objects,”
thear s the ecsiasy contained in his
UNCOINIon, -;,‘:-.'rl"_u_:-ll._]in.’ll‘g. wiork. Tt s
1 work of daring, bright and vivid
oologs in such different marerials as
sllk, velver, and cement, comibining
the geometric and the figurative in
paintings and objects thar break away
with the traditional dimensions of the
plastic arts, * The object springs from

The Betrayal (1987)

the plane, just like the weorld we live
. And I'm oreally hung up on tools,
on doing woodwork, on building
things,”’ he sivs,

A work dedicared 1o the planet, is
howy Peticoy mranslates his love of
(racd, and he vindicares: *'Lowve vouy
neighbor as vou do yourself, Despite
itz simplicity, this s very difficuly 1o
do. To bove your woman, Your
brother, your co-worker &5 a oo more
difficult than to love the world, the
cowntry and the towmn you Lve in”

Afier having finally accepted all the
influence cxemed during his child-
hood by his father, who was a
minister, and by old idols such as
Bob Dvlan, converted intn Christizn-
tv in the 19805, Aantonio Petlooy
reaffirms his faith in the coming of 2
comcrere Christ at the end of this era

ruled by Satanic forces. He beligves
these forces are represented by the
greed for gain and by the supremacy
of the epo over our ailing civilization
He says. "The kingdom of heaven b5
within ws. The challenge is 10 obrain
full use of humn pedsibilities, of this
caomplex machine so commaonly mis
usedl. The original sin was believing
thar we don't need each other”
His favorite painting. e Fight
-..i-'.'l'[.'ll-.' O canvas ancd cement on
wiood, 1987 lembodies the essenoe of
his cpeation. It's the good and the
evil in constant strugele. Iv's the dark-
NEss attempting (o OVercome man's |
willingness in relation to the Divine |
while light wies 1o annuol the abyvss, |
Thiz work is the fruit of a fch per
sonal expericnce,”’ = |
{Fremsiated by frabel M. Burbeidae) |
E |

ICARD = VARIG INFLESHT MASATINE




